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ABSTRACT
BRONZINDO'S PORTRAITS OF COSIMDO I DE' MEDICI

Robert Barry Simon -

Agnolo Bronzino (1503-1572) served Cosimo I de'
Medici, Duke of Florence, as court painter for more than
thirty years, from shortly after the Duke's accession in
1537 until the artist's death. Bronzino was employed in
diverse projects in a variety of media for Cosimo but his
most memorable and politically significant commissions were
the portraits he painted of his patron.

Vasari mentioned that Bronzino had painted two
portraits of the Duke, one in armor when the Duke was young
and a second portraying him at the age of forty. But
Vasari did not indicate that these pictures were frequently
copied by other painters, by assistants in Bronzino's work-
shop, as well as by the master himself. Well over one
hundred "Bronzino Portraits of Cosimo I" survive--most of
which are versions of either one of thé two portraits cited
by Vasari or a third type introduced after Vasari's
publication (1568). The number of these replications alone

indicates the extraordinary degree to which the Duke utilized



portraits as a tool of statecraft, for these works were both
iconographically significant and frequently employed as
diplomatic gifts.

This thesis discusses the mary portraits of Cosimo,
their authorship, chronoleogy, iconography, contemporary
significance, replication, and dispersal. The Portrait of

Cosimo I in Armor, known in several versions from the

artist's hand, involves additional issues of varying formats
(bust, half, or three-quarter length) and changing symbolism.
The portrait is discussed as well within the contexts of the
Duke's political position and his friendship with Bishop
Paoclo Giovio, who was the owner of what is.perhaps the most
important of the extant portraits of Cosimo by Bronzino.

The portraits of the Duke are treated typologically
in the text and individually in the appended catalogue.
Several related commissions are also discussed: Bronzino's
allegorical portrait of Cosimo as Orpheus, Pontormo's so-
called Halberdier (also representing Cosimo), and the
portraits of Maria Salviati (the Duke's mother) by both

Bronzino and Pontormo.






